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littérature et culture générale

| DANS LES GALERIES

« Picasso. Sculpture 1902-
1962 » a la galerie de lInstitut

Réunissant quelques-unes des piéces majeures de |'ceuvre en trois dimensions de Picasso, la galerie
de I'Institut secoue le monde de I'art avec cette exposition événement. . . incontournable !

Par Gabrielle Gauthier

© Pablo Picasso, Le Chat, a prouesse ¢ Avoir réuni plus de 70 sculptures (de 1902 & 1962), 35 dessins ef tableaux, dont des
Paris 1941, bronze, 46,6 x 77 préts exceptionnels, dans une galerie parisienne pour une exposition « muséale » oU (re)découvrir |'ceuvre
x19.am. sculptée de Picasso, riche de quelques 650 piéces, si peu mise en lumigre, dlors méme qu'elle est

infimement liée & son ceuvre picturale. Expérimentateur passionng, le maftre ne s'est en effet jamais rien

@ Poblo Picosso, Lo Chouete interdit. l'exposition « Picasso. Sculptures 1902-1962 » couvre ainsi la diversité de I'acivité de I'artiste &

1953, terre cuite moulée peinte,

2

&

-

3% 96 %37 am fravers deux grands themes chers & I'artiste : la figure et le bestiaire. Dans chacun des deux espaces de la g

’ galerie, & quelques metres I'un de l'autre, une sélection de tableaux et d'ceuvres sur papier accompagne s

© Marc Lebouc les sculptures, meftant en lumiére le dialogue et la complémentarité entre les différents moyens d'expression 8

utilisés par 'artiste. Parmi les ceuvres exceptionnelles que I'on pourra admirer, la premiére sculpture cubiste .

O Pablo Picasso, La Guenon du corpus de Picasso, une Téte de femme (Fernande), deux tétes magistrales en tole découpée, plice g

et son petit Vallauris 1951, et peinte de 1961, ou encore la célebre Guenon et son pefit. Un événement autant pour le public, les g

bronze, 53,2 x 33, 2 x 61 m. collectionneurs que Marc Lebouc, directeur de la galerie de I'lnstitut et spécialiste de Picasso et la sculpture. 8
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IMAGE CAPITAL
curated by Francesco Zanot
MAST Foundation, Bologna, Italy
22 Sept 2022 - 08 Jan 2023

PICASSO
Sculptures 1902-1962
Galerie de L'Institut, Paris, France
14:0ct= 17 Dec, 2022

NIKI DE SAINT PHALLE
Paradis Retrouvé
Opera Gallery, Paris, France
19 Oct — 30 Nov 2022

PETER BUGGENHOUT
A Dog with Eyes for the Blind

Galeria Hilario Galguera, Madrid, Spain
07 Sept — 05 Nov 2022

FERNAND LEGER
Fernand Léger and the Rooftops of Paris

Kroller-Miuller Museum, Otterlo, The Netherlands
19 Nov 2022 - 02 Apr 2023

PARIS PHOTO 2022
The 25TH EDITION
GRAND PALAIS EPHEMERE, Paris, France
10/13 Nov 2022
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Galerie de I'lnstitut presents, in its two
Parisian spaces on rue de Seine and rue
des Beaux-Arts, the exhibition-event on
Picasso’s sculpture, bringing together
some of the most important milestones of
Picasso’s work in three dimensions.

More than 70 sculptures (1905 to 1962), accompanied by 35
drawings and paintings, are brought together for the first
time in a Paris gallery. Some of them will be on sale on this
occasion. The exhibition, “Picasso. Sculptures 1902-1962,”
divided into two main themes -- “the figure” (rue des Beaux-
Arts) and “the bestiary” (rue de Seine) covers the diversity of
the artist’s activity. Among the exceptional works, the public
will be able to discover the first cubist sculpture in the artist’s
corpus, a Woman's Head (Fernande), as well as two masterful
cut, folded and painted sheet metal heads from 1961; the latter
two masterpieces are on exceptional loan. In each of the two
exhibition spaces (just a few meters apart), the sculptures are
accompanied by a selection of paintings and works on paper,
highlighting the dialogue and complementarity

between the different media used by Picasso. The works on
paper include study and research drawings, which give “the
movement of his thought”; stand-alone drawings show the
recurrence of a theme; cardboard and paper cutouts form the
models for the cut, folded and painted sheets.

THE FIGURE

Around this theme, the exhibition brings together major works
of sculpture by Picasso, three of which date from the turn of the
century. The selection includes Head of a Woman (Alice Derain)
from 1905, in which the unelaborate facial features seem almost
loose. This work echoes both the unfinished treatment of
Rodin’s sculpture and Medardo Rosso’s “fuzzy” work (Ecce Puer,
bronze, 1905).

Woman Styling Her Hair, one of the first primitivist sculptures that
Picasso executed in the fall of 1906 upon his return from Gosol
in Catalonia, where he had spent the summer, coinciding with
his discovery of |berian art and Gauguin’s retrospective at the
1906 Salon dAutomne, this is evident from the drawing entitled
La Coiffure from the same period. Head of a Woman (Fernande)
of 1909 occupies a focal place in Picasso’s oeuvre on more than
one level.lt is the first Cubist sculpture to deconstruct faceted
volume in three dimensions. It illustrates the complementarity
and dialogue between painting and sculpture in his practice.
Picasso drew on portraits of Fernande painted during the
summer in Horta de Ebro, such as Fernande with Pears (New
York, MoMA). The sculpture inturn serves as a model for a series
of paintings, including a Portrait of Braque (Berlin, Berggruen
Museum, Nationalgalerie). Also on view is a series of hieratic,
tapering figures known as “Boisgeloup Women,” executed in
the fall of 1930, which show similarities to African and Etruscan
art. They also evoke the Boisgeloup period from a lesser-known
perspective. A few months earlier, Picasso had purchased the
castle of Boisgeloup, in the Eure region, which offered him vast
spaces in which to develop his sculptural practice.

This period, one of his most prolific, is also illustrated by
a 1931 Bather with biomorphic forms, in the extension of
metamorphoses, of which echoes can be found in the artist’s
painting. Head of a Woman (Dora Maar) of 1941, an example
of his monumental production, marks Picasso’s return to large-
scale sculpture in the rue des Grands-Augustins studio, the
birthplace of Guernica in 1937.

A bronze version has stood since 1956 in the garden of the
Saint Germain-des-Prés church in Paris. A group of small figures
modeled in soft clay executed in the mid-1940s reveal a more
confidential, but equally representative aspect of the variety
of Picasso's sculptural output. Also presented in the exhibition
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are Pregnant Woman (1949), which illustrates a more abstract
vein, as well as the sculptures composed of everyday objects
that constitute an important part of Picasso’s oeuvre and one
of his major contributions to 20th-century sculpture, Figure of
1935 and Personnage of 1958. This new technique is also found
in the second part of the exhibition, focused on animals, with
the famous Guenon et son petit (1951). On display are a large
number of cutouts, particularly two masterful heads from 1961:
a self-portrait and a portrait of Jacqueline, evoking the couple,
and constituting an exceptional loan. These works have rarely
been exhibited.

Finally, a tree-sculpture completes the selection and evokes the
monumental dimension of Picasso’s sculpture, interpreted by
Norwegian artist Carl Nesjar with betograve (a type of concrete
sculpture).

THE BESTIARY

Picasso lived surrounded by animals: pigeons, cats, dogs -the
Afghan Kazbec dogs then Kabul. In the 1950s he also owned
a goat. Animals appeated in Picasso’'s sculptural work in
Boisgeloup, in the early 1930s; a Bird and a Bull's Head from
1931 are the first. The artist used the bird theme in different
materials and styles as many variations: in bronze, in bent sheet
metal, in cut and painted wood.

The familiar animals are joined by a mythological bestiary, to
which belongs the minotaur, an essential figure in Picasso's
iconography of his maturity. Among the most representative
works of the group presented in rue de Seine, the extraordinary
Guenon et son petit, made in 1951, is an emblematic work of
Picasso’s use of objects from his surroundings as components
of his sculpture.

The head of the guenon is made of two children’s toy cars that
Kahnweiler had given to Claude - a Panhard and a Renault -
assembled in such a way that the wheels form a circle, the ears
two cup handles, the body a large vase whose handles evoke
the shoulders, and the tail a car shock absorber rolled up at the
end. The rooster - present in plaster and bronze - also belongs
to Boisgeloup’s bestiary and introduces movement with great
elegance.

In addition, a group of bulls echoes Picasso’s passion for
bullfighting.

PICASSO AND THE SCULPTURE

Picasso’s sculptural oeuvre is extremely rich and includes more
than 650 sculptures executed between 1902 and the early
1960s, with more intense periods than others, notably the late
1920s and early next decade, corresponding to the Boisgeloup
period; or the late 1940s, in the Fournas atelier in Vallauris,
another a very intense period. His practice of sculpture
was intimately linked to that of painting, with which Picasso
maintained a fruitful dialogue.

GALERIE DEL'INSTITUT IN PARIS

Galerie de I'lnstitut, formerly the Bouquinerie de lInstitut, is a
family reality run by Marc Lebouc, an expert of the Paris Court
of Appeals, Anne-Gaélle Lebouc and Yves Lebouc, an expert of
the Compagnie nationale des experts. It offers a wide selection
of works by 20th-century artists, including Pablo Picasso, Marc
Chagall, Joan Miré and Henri Matisse. Specializing in prints
since 1954, Galerie de IInstitut offers engravings (etchings,
aquatints, monotypes, maniéere noire, etc.), high-quality modern
lithographs, as well as illustrated books, also known as artists’
books. Galerie de l'Institut, having extended its activities to
the sale of unique works, also presents ceramics, tapestries,
sculptures, drawings and paintings by these great artists and
more. With “Picasso. Sculptures 1902-1962" Galerie de I'Institut
once again pays tribute to one of its favorite artists by exhibiting
in its two spaces all the artist’s richness and extreme ability to
constantly renew himself and his art.
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